
 
In the every changing economy, fads, styles and what’s new, Williamsburgh Brooklyn definitely represents the 
entire fore mentioned phrase. An area once overrun with crime and neglect has slowly and deliberately been 
rebuilt. Two days before the New York City Marathon, you can see the city sending in troops to paint over the 
graffiti riddled Williamsburgh Bridge on Bedford Avenue, which is a main conduit in which thousand of runners 
pass by, onlookers cheer and provide inspiration, not to mention being broadcast to millions. On the corner of 
South 5th and Bedford lies The Williamsburgh Music Center. A cultural institution that has been in existence for 
over 20 years. Yes 20 years. All those who have a keen affection for jazz and the arts have heard of this 
establishment and have either patronized, gigged or recommended a friend to take part in the extraordinary vibe 
that is unmistakable once inside. The warm atmosphere is in direct contrast to the loft out area and commercial 
buildings that surround the oasis of cultural, educational and entertaining spot. A place that has stood the test of 
time because of one mans integrity and passion for the arts and his people. Make no mistake, Mr. Eastman is an 
established and renowned jazz musician (bass and guitar) who has played with The Count BassieBand, Joe 
Ford, Etta James, Sarah Vaughn, Andy Bey, Frank Foster,  Houston Pearson, Archie Shepp  to name a few. 
Traveling over the world is also included in his resume with countless Jazz festivals, even having the JVC 
festival held at the WMC a few years ago. Relaxing with Mr. Eastman is quite easy as he is a warm comfortable 
man, with huge visions, enormous talents and compassion for the state of education and the arts.    

Gerry Eastman & The Williamsburgh Music Center 

J. Lisbon: Welcome Mr. Eastman, tell us, how did it all start? 
Gerry Eastman: I began playing around the age of 12 or 13 in upstate New York. This beginning included the guitar, 
drums, bass…. Played at a few black clubs, at local dances and fraternities houses. Around my high School years,  I 
started to appreciate jazz music and started listening to heavy jazz cats. 
 
Lisbon: You went to college for strictly music? 
Eastman: Yes, I always wanted to do something with music. So once I graduated I came to New York City and with 
the help of my uncle (Oliver Eastman, Esq.) I was able to set up a non-profit organization. That was in 1983. 
 
Lisbon: Why did you start the WMC as opposed to just being a musician? 
Eastman: At the time I wanted to write music for large ensembles and I knew I would need the financial support in 
order to do that. I love ensemble, horns and strings which was why we started the Contemporary Composers 
Orchestra, which produced three albums. To this day I still have strings on every one of my records. Also, at the time, 
no orchestra was going to play a black man’s music. My brother [Julius Eastman, Jr.] as you know, was an accomplish 
and well known composer and could not get his stuff played with his credentials, so I knew it would be hard to get on. 
I did not want to be out begging anyone to compose music and play for, I was asking for money but saying  just give 
..The WMC reflects what I thinking 
about. I can go anywhere, up the block  
or around the corner to make a buck.  
I’m trying to maintain the culture. 
Maintain the Pan African View of my Art. 
I’m not trying to do what corporate 
America does, which is bastardizing 
everything. 


